so THIS is BALLET!

Hugh Laing was another English contribution to the company.
Now Markova signified her willingness to leave the disunited
Monte Carlo and join Ballet Theatre.

By great good fortune, Anton Dolin, who had been on his way
through New York en route to Australia, had become interested
in the Ballet Theatre and had stayed to restage Giselle, Swan Lake
and his delicately satiric Pas de Quatre. He did Princess Aurora
under my regime.

This witty and charming Englishman, whose friends call him
Patrick for the good reason that that is his name, had already
performed in New York once before. In 1929, after the death of
his sponsor, Serge Diaghilev, Dolin had appeared here in Lew
Leslie's ill-starred International Revue, Gertrude Lawrence was
in the show, and Argentinita, and in fact, enough wonderful
talent to make twenty good shows.

Like Markova, Pat Dolin had devoted the years that intervened
between the death of Diaghilev and the re-birth of ballet on the
grand scale in this country to keep the art alive in his own
land. Once with Nemchinova, another time with Markova,
he headed his own company and toured the English provinces.
He danced in the then struggling English companies in and
around London. He danced in the music halls when neces-
sary, too.

A really cosmopolitan person, he turned out to be a sound
theatre person as well, hard-working, realistic.

With my understanding, Gerry Sevastianov joined the company
as managing director. With him he brought his beautiful wife
Irina Baronova and a contingent of talent: Sono Osato, Rosefla
Hightower, George Skibine, Yura Lazovsky, and many other gifted
girls and boys. He engaged Fokine, and later Massine as choreog-
raphers.

Fokine began to prepare Bluebeard, which developed into one
of his merriest comedies and became a perfect vehicle for Dolin
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